


KANCHENJUNGA

KANCHENJUNGA was Ray’s first fllm In colour. It Is a study of a
prosperous Indian family out for a stroll near Darjeeling, with the
misty peak Kanchenjunga In the background. The characters
gradually reveal their weaknesses and their virtues; the entire film is
one wherein moods and subtle Interplay of human reactions are
uppermost. Of allRay’s films, KANCHENJUNGA has aroused the most
controversy. Some have reacted against the exquisite formalism
of the style; others have attacked the lack of definition in the
relationships and also the conclusion, when the mist clears away
to reveal the beauty of the mountain, symbolising the dissipation
of the doubts and the perplexities of the characters themselves.

SYNOPSIS

Indranath Chowdhury, recipient of a British title
and Chairman of five companies in Calcutta,
comes to the Himalayan health resort of
Darjeeling with his family for a holiday. The
events in the film revolve around this family
and occur on the last afternoon of their, stay.
The duration of the film and the events it
represent are same.

The characters: Labanya, Indranath’s wife,
once a sensitive woman is now resigned to
total submission to her husband’s Will.
Brother-in-law Jagadish, is a widower and a
womaniser. There is Anima, the eldest
daughter, her husband Shankar and six year
old daughter Tuklu, Indranath’s son Anil who
flirts with girls of the local Smarts and the
quiet, sensitive younger daughter Monisha,
who is studying for her Bachelor’s degree in
Calcutta.

Among others in dramatic personnel are
Pranab Banerjee, a bright young Engineer,
returned from England. Banerijee has been
linked in love with Monisha and is at the point
of proposing to her.

Indranath approves. of the match, which
makes the situation difficult for Monisha who
does not like him enough to marry him. Lower
in the social scale is the schoolmaster
Sibsankar Roy, once private tutor to Anil
Sibsankar meets Indranath on the Mall and at
once introduces his nephew Ashok with the
hope that the influential man might get him a
job in Calcutta.

During the course of the afternoon, series of
development change the relationships
between these characters. Anima learns that
her husband had long been sware of her
cloudestine affair with another man. A bitter
quarrel ensues and it is only because of their

daughter that an uneasy compromise is
achieved.

Son Anilloses one girl friend and promptly finds
another. Ashok dlong with Indranath is at first
anxious to impress him. But on discovering the
hollow man within, he declines Indranath’s
offer of a job.

Monisha breaks away from Banerjee and
strikes a brief but warm relationship with
Ashok, the boy who is Instinctively
contemptuous of gifl from her class.
Indranath, who senses the end of his
domination, can not quite comprehend so
much change in a single afternoon.

Indranath senses that his domination is at end
and redlises the inevitable truth.
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THE STORY

Indranath Chaudhuri, holder of a British title and tbe
(-h:airm:\_n of five big companies in Calcutta, has come 1(;
Darjeeling with his family for a holiday. The events in
film involve the members of this family, and take place on
the last afternoon of their stay 2

Labanya, Indranath’s wife, had once been a sensitive woman,
is now resigned to submitting to her husband’s will
Brother-in-law Jagadish is a widower and a bird-fancier.
Then there is Anima the eldest daughter, her husband
Shankar and their six-year old daughter Tuklu; son Anil,
who goes about flirting with girls of the local smart set;
and the quiet, sensitive younger daughter Monisha, who
is studying for her B. A. in Calcutta. Among others
involved in the story is Pranab Bannerji, brilliant young
engineer just returned from England. Bannerji has fallen
in love with Monisha, and is at the point of proposing to
Ler. Indranath strongly approves of the mateh, which
makes it all the more difficult for Monisha—who finds she
cannot fall in love with the boy—to face the situation.

Much lower in the social scale is the schoolmaster Sibsankar
Roy, once the private tutor of Indranath's son Anil.
Sibsankar spots Indranath in the Mall and promptly drags
his nephew Asoke to him and introduces him in the hope

that the big man would use his influence to find the boy a
job in Calcutta.

In the course of afternoon, aseries of developments take
place in the relationship between these characters.

The elder daughter Anima learns that her husband had long
heen aware of her supposedly secret affair with another man.
The two quarrel bitterly, and it is only the thought of
their daughter Tuklu that finally brings them together
in an uneasy compromise.

Son Anil loses one girl friend and promptly finds another.

Ashoke finds himself alone in the company of Indranath,
is anxious to impress him, but gradually discovers the hollow
heart and the unpatrictic feelings that the facade of the man
conceals This Jeads Ashoke to a reckless but triumphant
refusal of Indranath’s offer of a job.

Monisha breaks away from Bannerji, and finds herself
striking up a brief but warm friendship with Ashoke—the
boy who has an instinetive contempt for girls of her ‘class

The end of the film finds Indranath an utterly confused
man who can sense the end of his domination but cannot
vet quite make out the circumstances that led to it in a
single afternoon.
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